
“Manufractured”

Navigating nostalgia, fact, and fiction, we wondered what would historical 

sense-making look like based on the idea of history as being manufractured. As 

being made up, built, broken, mass produced, packaged, and exchanged. 

Where would you look for clues, materials, and remains to piece some kind of 

narrative together? Would you look in the pages of a book, in the nostalgia of 

an archive, or in the passages of a museum? Could it be found in a box in a 

cupboard hidden away by your grandmother, too precious for display? Or 

would it be under your bed and in your imagination – in the myths, legends, 

and made-up stories. An imagined archive of fantastical possibility, rooted in a 

personal experience of historical fact and fiction. 

We have straddled this boundary of fact and fiction within the frame of Nathan-

iel Ndazana Nakasa’s story; his experience of exile, dislocation, and recently, 

return. A recurring story that can be connected to the return of Sarah Baartman 

body in South Africa, to the repatriation of human skulls in Namibia. From Nat 

Nakasa’s story, we structured the concept of Manufractured into 3 components. 

Namely: home, journey, and return. We draw on all 5 senses; touch, taste, smell, 

sight, and sound as vehicles to navigate historical passageways. The images are 

visual short stories that juxtapose past and present. This is in the form of out-

of-context landscapes with out-of-place portraits inspired by Nat 

Nakasa’s short story, “Native of Nowhere”. The taste of buchu/ 

“boegoe” (an indigenous herb used for internal cleansing), and 

the smell of “kooigoed”/ “imphepho” (an indigenous sage used as 

a spatial cleanser), are sensory connections rooted in the natural 

history of the most diverse floral kingdom in the world, Cape 

Town also known as //Hui !Gaeb.  The sound recording is an 

auditory ensemble of the first moment when a Namibian delega-

tion views bodies to be repatriated from Germany. 

The train is a travelling metaphor, a liminal space that negotiates 

the in-between space of centre and periphery. We have made use 

of the train-line as a story line. The images are not sequential. The 

smells, tastes and sounds are unusual within the space of a 

carriage. Together, all these elements are collaged fragments that 

form part of the mosaic of the travelling metaphor. 
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I am the travelling story
 Dreaming the future. These images of 
us you see everywhere and nowhere. 
  Flashing juxtapositions
Out of context, out of place, out of time
     Ticking
      Ticking
       Ticking

“I fell silent as I 
walked into the room 
with flags draped 
over grey boxes and 
two human heads 
displayed in glass 
cases at the hando-
ver ceremony. 
Unorchestrated 
bursts from the audi-
ence shatter and 
intervene with, ‘Apol-
ogy now’ and ‘Repara-
tions now’.” (Berlin’s 
Charité Hospital, 30 
September 2011)

Navigate nostalgia
  Fact and Friction
   Imagination

The newly crowned Queen of 
the Ovambanderu in Na-
mibia, sits with an image of a 
skull pinned to her chest. Her 
green and beige Victorian-
style dress is draped on the 
shorter grey cubes on the in-
tersections of Hannah Arendt, 
Cora-Berliner and Behren-
strasse.  (Holocaust Memorial, 
Berlin, September 2011)

Block by block.
 A line of pixella-
tion becomes the 
thread which 
weaves images to-
gether. 
Cut and Stick. 
Cut and Stick.
 Row by row. 
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